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This paper examines the distinctive features of syntactic syntagmatics in the
works of Konstantine Gamsakhurdia. These features may be interpreted as one of
the principal mechanisms underlying the organization of the author’s artistic lan-
guage. Within this framework, the syntagmatics of words is analyzed — spe-cifically,
how words, phrases, and sentences are combined into coherent syntactic chains,
what types of relationships are formed among them, and how these pro-cesses
serve to articulate meaning, emotion, and stylistic nuance. These characteristics can
be outlined along several principal dimensions.

» First, particular attention should be paid to the prevalence of extended,
multi-layered sentences. Gamsakhurdia’s style is marked by complex syntactic con-
structions in which the main clause is frequently supplemented by additional attrib-
utive, adverbial, and parenthetical elements. As a result, the text acquires a sense
of dynamism and continuity, while meaning unfolds progressively, creating an effect
of gradual revelation of depth.

» Second, a notable feature is rhythmic syntax. In Gamsakhurdia’s prose, the
sentence functions not merely as a unit of information transmission; rather, it is
often structured to achieve specific intonational and emotional effects. This is evi-
dent in the use of parallel constructions, repetitions, chains of homogeneous ele-
ments, and periodic structures, all of which impart an oratorical tone, expressive
intensity, and internal musicality to the text.

» Third, the free use of inversion and flexible word order constitutes another
defining feature. The author frequently departs from neutral word order to empha-
size particular elements, create an elevated stylistic register, or intensify emotional
expression. Such syntactic rearrangements lend his prose an archaic, epic, and at
times poetic coloration.
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» Fourth, syntactic accumulation is a prominent characteristic. His texts often
exhibit the sequential arrangement of homogeneous syntagmatic units, producing
an effect of multiplicity, scale, and internal tension. This is particularly evident in
descriptions of nature, psychological monologues, and passages dealing with na-
tional or historical themes.

> Fifth, there is a close interrelation between syntax and semantics. Synta-c-
tic structure does not function as a neutral form; rather, it actively participates in
the construction of meaning. For instance, long and complex sentences frequently
convey internal reflection, emotional agitation, or a broad conceptual vision, whe-
reas short, condensed constructions express tension, tragic element, and decisive-
ness.

In conclusion, the distinctive features of syntactic syntagmatics in Gam-sakhur-
dia’s works are manifested in the dominance of multi-layered sentences, rhythmic
and parallel constructions, inversion, syntactic accumulation, and the particular im-
portance of intonational organization. These features endow his prose with poetic
quality, oratorical pathos, an archaic-epic tone, and a high degree of emotional and
psychological depth, thereby giving it the distinctive character of poetic prose.
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003G0Mg00m LomoGamodymm madbmob, 08 dbMog g3Mm3nmo 3amEmobL
300mEomgdol goBoomgoobol 3. godbobyMmoo omzomolfobgdo 3vobMmob
30009L0 O gMmgmal oM 3mgGnm 3983300MgMBOL: MOMaadbogs 3v0bgl,
83m9gmab mggLgdl, MmIgmmo dmogzomo Lomgdgmo oBMobo o LEMYIBYMoL
00bbdmoy, 30MIMbovy; dgmbobo 3o ,G300mbdmgobo dmImgMmomoEss O
omagmgdomo §obobHomdg@yszgmos, ghmbo o 08039 MmL, dggmooMn —
390 9000L0 O VEVTNVbJOOL (3. VdVToL3nMgmo, gomEgYD, ,,83mbboL o-
900 O 09bogmgdy”, 3. ,mdMhmbL 39tdo”, 1913, No2).

3omo3Eomboby o ,3obagmyobhgmgdol” Lugmgdubm MggmmMaol dgtg —
dmgMbob@ymo, gdudtmgbombobEymo, 3fmoobobEymo emomozol dm@Enggdol,
dbo@zhymo obMmzbgdol LobLEdoL, 3dmg@yMo LEomobE0z0L, Lomgdbm
LEMYIEYMOL FmMggdo-0900bbdgdnm ghmzbym 39MLogoIoEnYmm 3oMmodgd-
M90m0b, 3. godLobyMEnod vdg30Mn mgdbgdno — boEdgobyMo Abmgmabgco-
39mmdom, JobEoglym-JMobEoobymo gommbmgoym-Mgmogoymo dmEosg-
000 (,dMobEg 3oMmoBdo 1999 Hgmb“, ,Maria Stella”, ,,09mobo”, ,0080b6@M™-
30“, bmbg@gon ,a3MoM03 boEdgb” o 0.8.) govdoomo Jobhmymo mgdbol
obEmmoo O MmgmMono.

Jofoymo 3mobogymo emgdLbob dg@Mmobo o Mo@dol, bEMmaozol, Mom-
3oL gom3omoLHobgds o dobo dgmhydo bombymo d3mgbool LoBmAgoly o
M0030LmOb EVdoboboomgdgmo nym g3hm3gmmo MmIobE0Bdobo o bgmMm-
30630830L HoMmIMToagbemgdobomsol. 3. godLobymool smgymo 3mgdoo
930x0ME© 00Mg3tmo3L oLugMmYM MMngb@oEoob.

J9Mb. ,,mgdfmb 39mddo” (1913. 30 0360L0. No5) godmg3zgybgdymo 3. vdo-
dob3domgmob (3mbLEVbENbg godbobyMwono) ,,609y39@E0 3mgdoob ,mMo Moonb-
0" (mggqbwv). 3oMmo dozgmo” bLodgboghm mo@Ggmodymodo momgdol oM
om0l dgLHogmoamo, vdo@mdoE Logubggadm 3033tmg3m 08 BHaJLEL LoBmobLo

o bEMYIEYML.
39960 0§ygo0 3oMzgmo-3gmMg b3gdol, ogmomo 839mol dodngdgm-
09, 30mb30-30LYB0o MoE Joemg IMbooMoby O 8gF00n30L 3gMbmboggdo
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830MmEonbobgdy. gl oommaon 8gbtymgdymos domomo donmom (4/4), bomby-
Mo mgqdLol 0b@gfmzomoobo Momdoom (xaxa). 3mgdolb doMzgem 3oMdo dzom-
bggmo gbmdo Bmzol gggMmogdol Lodmagmol, Mmdmol dgdLMmymgdgmomo
Lobobogu dogdyMgoe dBgFodydn, dgx0LHnmo, obobdomgdmom dodyzgde
9hmagnmo ImbooMg Jommymo 3mgdamo gmmmmmol 3bmonmo dggsio:
,»,0893, 3000...“ mMogobomyMmo oMol ogmgMmgdymo 3. vdodobdomgmob (3.
3odbobymool) dogh BmzoL i3gMogonlb (LoMobmBgool) mfo Hygdol dogh:

1. 39, §0033m, oghomm booMl 4/4  x
Lobod goboo boom, 4/4  a
0m, oM — 4 a
d%g3, 806 8gdmom... 4/4  a
. Jogm gmgbo 4 a
996 fobzgwo, 4 b
dg 0000 O3MOM©OOM 2/4 c
©oolgho 4 a
h3960 d9000 4 b
dmbog308L dobzmol Lom... 2/4 C
0m, 0M 4 d
d%93, dob dgdmeom... 2/4 d

LovbomoBm GgduEo LMmogdo dmbye FobzoL, d3gmol, LodmgMoom.
00 03, 0mmm@ domol Pbv 8ggdMdmmmb mMo, cmgggboomymo Moobwo. dg-
0960 F0b3ob Hygzmo-dghggbgos dgdtommogoo:

D909 0903, 30L Agd bLyemdo 4/4  a
9930L 33900 hogobobogL 4/4 b
©9, Abmgzmomb 36gm yxLIMYmAdo 4/4 a
dofo bomgmb bymom bobogL 4/4 b
B3bmgmgool bl Hygzemod hgddo 4/4 a
ymxbol 330m@E0 dgogommb 4/4 b
0Mbgdmdol doxol 3980 4/4 a
300 Bm30L Gommo doodobml — 4/4 b
dggdbogmo oo dgdmgdgo 4/4 X
080gMmom Hygyom oymb. 4/4 b
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omMmEo dogmol obodomEbgomom dodogomo mMo Monboolb mggqboy,
3omagqdbomo BmodoMo, 30039mo dbmgzmmom mdob Hob Jomym 3gMhompongodn
009300, YJNYME ©EOV0bEgMgLgdy d30mbzgmb. 3. vdodobdnmgmo Jg-
Logyghol LOBMALY O Momdol 0fhgs3l bLumddgmob, ngol goEdmbyEgdo;
bombyMmo ,,0%93, dob dg0mom!“ Lobommol, boggmol godoMmxeggdol 0dgL
0dmaggl 3mgdol 300b39mb o Jomomymo BmodMob magMdgmmool
0obEM9oL.

0330 gdgmoo 3mgdolb Lhymo GgdLbEob doldzmase o godmEgdo.

The reform of Georgian verse (1915), which began in the 1910s, was based on
two directions: the overcoming epigonism and bringing national poetry closer to
European poetic culture.

Konstantine Gamsakhurdia’s poetic works, published in Georgian periodicals
during the 1910s-20s, show that even prior to the 1915 reform he sought to renew
Georgian poetry by adapting the content and structure of traditional poetic folklore
to literary verse. When sharing the experience of European culture, the writer drew
on the rich poetic legacy of Heine and Goethe. He translated the poems by both poets,
placing particular emphasis on the harmony between meaning and form. In this
framework, the poet is seen as “both a sweet-voiced singer and a wandering prophet
at the same time, a friend of gods and men” (K. Abashispireli, from Goethe, The Glory
and Happiness of a Poet, periodical Okros Verdzi, 1913, # 2).

Following the reform of Georgian versification associated with Galaktion and
the “Blue Horns”, which involved adjusting the motifs of modernist, expressionist,
urban lyricism, as well as poetic thought, style, lyrical structure to the national verse
parameters, K. Gamsakhurdia enriched the history and theory of Georgian poetry.
His works shaped by a Nietzschean worldview, imbued with mystical-Christian phil-
osophical and religious motifs (include such poems as Christ in Paris in 1999, Maria
Stella, Berlin, Misanthrope, the sonnet cycle Friedrich Nietzsche, etc. The consider-
ation of the meter and rhythm, strophe, rhyme of Georgian classical poetry and its
blend with the metrical and rhyming patterns of folk poetry reflects tendencies char-
acteristic of representatives of European Romanticism and Neo-Romanticism. In this
context, K. Gamsakhurdia’s early poetry demonstrates a marked Western orienta-
tion.
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“The excerpt from the poem 7wo Knights (legend): Part I” by K. Abashispireli
(Konstantine Gamsakhurdia), published in the journal Okros Verdzi(June 30, 1913,
No. 5), has received little attention in scholarly literature. Hence, this study is fo-
cused on its meaning and structure.

The text opens with a question-and-answer conversation between two voices,
seekers of a wounded roe deer, who soon transforms into the images of the hunter
and Mzechabuki (sun youth). This dialogue is rendered in high verse (4/4 meter),
with a folk 3-line interval rhyme (xaxa). In the opening stanza, the reader is intro-
duced to the song of the sea fairies, toward which the king’s son Mzechabuki rushes
to behold, accompanied by the faithful hunter. The celebrated masterpiece of Geor-
gian poetic folklore refrain: “Sun inside and sun outside...” is originally voiced by two
groups of sea fairies:

I. Hey, chabuko, dachril nadirs 4/4 X
Sanam ginda sdio, 4/4 a
io, io — 4 a
mzev, shin shemodio... 4/4 a
II. kal etera 4 a
Shen tsakhvedi 4 b
Me mit davobldio 2/4 c
daisera 4 a
chveni bedi 4 b
mostkvams mindris sio... 2/4 c
io, io 4 d
mzev, shin shemodio... 2/4 d

The analytical text is ended with the song of the old Chinka, the blacksmith.
The two legendary knights are called upon to confront this malevolent force. The
curse of the old Chinka’s cursed monster terrifies:

tskeul ikav, vis chem sulshi 4/4 a
echvis gveli chagisakhavs 4/4 b
de, msoplios bnel upskrulshi 4/4 a
mitsa natels nughar nakhavs 4/4 b
tskhovrebis khes tskevlam chemma 4/4 a
kopnis kvirti sheakaros 4/4 b
arsebobis majis tsema 4/4 a
vit zghvis talgha miadzinos — 4/4 b
shekmnili da shemokmedi 4/4 X
amierit tskeul ikos. 4/4 b
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The legend of two knights setting out to defeat an evil force, a fairy tale,
published in a Georgian periodical before the First World War, would undoubtedly
have interested the reader. K. Abashispireli chooses an appropriate meter and
rhyme to convey the poems’s message, idea; the folk refrain “Sun, come inside!”
instills hope in the triumph of light over darkness and affirms the enduring vitality
of Georgian folklore.

The publication of the poem’s complete text therefore remains a necessary
scholarly task.
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3- 300LoObMEOOL ,,0mbolmb modomaob” 3gmEytym-3mabodyMo Mo-
39MLgo0” 9dmgbgdd FobhmoMmngn mzombLobMobom Phoymagbo Mmdobol
3MbE99LE900L OEagbol AgamMMOsl, Mmadgmog gobdnmmogdymos gdmdo-
myMo 33momgdgdom g3mhm3nm modgmodymodo. ,,ombobmb modomob”
dembmbo, 067 cmobgofymo m, Mmdgmog Mmdobdo godboMogds — 1917-
1919 Hemgdoo. mydEo dobo ghom-ghmo 3mbEgdbEo ,yMmmm Mmi” oMob, vby
doMmooymo godo, Mm3gmog 96033mgdd mMobgomyMm JhmbmbLo o Jadbol 3.
0., 03900m godoL”, BoMOoYmo Mmool LobolbdgEYyzgmgdol, JMobEoobymo o
Pomdomoymo dobEghogdol (@ombobgl o JMobEgl) cmmgayLgdol dgdm@Eo-
boo.

hmdobdo ghmdobgmb dgnbme ghfhydol gdmdol mMo dg@mgg — Om-
©9Mbo%do o Mgomoddo, Mmdmgdol Jdboob ghmnob dboGzmym Jumgomb.
Mm3obol dmogomo gdoMmol 3mbLEVbE0bg LogoMbododol Lodyomml LyMoomo
830MgdmaE39mo vdLYMEomos bo3zgon. gb vemdom dhgfemob 3obybo gobem-
om 30M39emo dbmgmom mdobo o MyLgmol Mgzmemysool, g3Mm3sdo dod-
©0boMmg 3mmo@nsnM o Mgmogonmo 3MmEgbgool bobEgdyt godmfzg3zgody.

,000mb0obgl modomdo” ,,0n3bom@EgMagdol g3mdol” mobgofymo m
ddmogho 63oobmob. dobo 3MbEgdLEJ00d doMmgg00L, 3Mgbiol o Jymbomol-
3900b, mgoEMmgd0l, 308339000, 3odmxgbgdal, Lugmmbgdol, 3omoBobo o dgM-
mobol, Mmdoby o mMomobym-gghmdobym Eog30modogomo Gfm3dgdol dg-
dmEobo Mm3obdo o Johmym gbolg 039G Y39mgdo.

»,0030M31tmM0 0omMmo0b” gdofmoo 3mbLEVDBENbg LuguMbodndy. dmpgMbad-
3oL gLmgE030L gdoMmmo ImEgmagdo 93mgod HoMdmagzs. ngo domgomg® dowo-
Lo (1901-1978) o g3gboomyMo vbMmo dgmabmbols Boemmbmanyto boosmgzom
03390900. 33060L3069mL 3MmbLEVbENby godbobymmoo bmMdMbodn yLldgbo,
0bMo 09MaLbmbl (1859-1941).

»36Mm3M900L Boemmbmgno”, 0b@yosool o ,3bmdogMgdol vbomaBal”
09mM0oymo 3mbEmoGgdn, g3mgdol goobomaotmooggdol domgoMgd doo-
Laymo 0337mbgdo MO30LgdYMmoE BA0VbMOL MMAVvbdon. dgMmalbmbol Bommbm-
33000, mamMg hobl, yoogbo gogmgbs dmobnby 3mbLlEvbEnbg godLoby-
©0083. ,,00mbolmL modomdn” gommbmgoyMo bogoo o gmoby dob dg-
Lobgd BfobLgMMInMo Bommbmgoyho 390mE0EOb 9x39]GYM dbo@zmym
0900mo© hodmyomndgdsdcog.
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K. Gamsakhurdia’s “The Smile of Dionysus” is dedicated to an attempt to
establish the contexts of a novel that is difficult in terms of genre, which is
conditioned by epochal changes in European literature. The chronosis, or linear
time, of “The Smile of Dionysus” is fixed in the novel —1917-1919. However, one of
its contexts is also “timeless time”, or eternal time, which replaces the linear
chronosis and creates the so-called “timeless time”, the metaphor of eternal time,
by introducing the loci of Christian and pagan mysteries (Dionysus and Christ).

The novel closely combines two rivals of the era — modernism and realism,
which create a single artistic fabric. The picture of the world of Konstantine
Savarsamidze, the main character of the novel, is nourished by the surrounding
absurdity. This was probably the writer’s response to the systemic challenges of the
First World War and the Russian Revolution, as well as the political and religious
processes taking place in Europe. In “The Smile of Dionysus”, the linear time of the
“accountants’ era” resonates powerfully. Its contexts are the introduction of tropes
of the stock exchanges, press and journalists, theaters, cafes, exhibitions, salons,
Paris and Berlin, Rome and Latin-German civilizations into the novel and its use in
the Georgian language.

Konstantine Savarsamidze is the hero of the “lost generation”. The era gave
rise to the models of heroes of the aesthetics of modernism. It is nourished by the
philosophical thoughts of Margaret Mead (1901-1978) and the genius Henri
Bergson. The latter was listened to by Konstantine Gamsakhurdia at the Sorbonne.
Henri Bergson’s (1859-1941) “philosophy of life”, his theoretical postulates on
intuition and his “analysis of consciousness” — intervowen with the era’s impulses
for cultural rejuvenation reminiscent of Margaret Mead — echo within the novel in
a peculiar way. It seems that Bergson’s philosophy had a great influence on
Konstantine Gamsakhurdia. In The Smile of Dionysus, a “philosophical stream” and
the knowledge about it was transformed from a philosophical method into an
effective artistic method.
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3MbLEABVBEHNbY godLobymool MmAdvbo ,omLEVENL domxr3gbo” godm-
06hgz0o LoddmmyMo VBMM3b6900L LodoMomy o AboE3Mhmo IGOMgdol
LomMmdnm, MMAgmmogeb ghom-ghomo Pdbodzbgemmazobgboo ,mz30mob” 3mb-
393@0. fomdmoagbomo dmbbgbgdo doBbo nbobogl mzomobl, Mmgmbs dbod-
3Mymo o LYdobEnzyMo ghmmgymobl, dMmogzomabMmngo gooliMgool vbomobl
399bE00. 330m930 BMIYLOMEPYOO MMl BgMBY, NZOM™MVL VO o380Mgd M
0000m30GYM 3odmmgdgodg o, Bmagoo, ,030mob” iybdnodyg, MmamMs
bg30L, dgxolLgdolbo o dobogobo dgmdoMmgmdol godmdbo@zgm Lod-
0menmBy.

30bLogymMmgdymo yyMmomgdd gmdmos m3zumob ggmol dbo@zmym
3Y6430oL. 3mbLEVbENby godLobyMOOoLmVb mzomol ggfo 3gmbmbogol
bobovmoby o dobogubo dgmdomgmdol bLoddmmyt bodobl HomImoagbl.
399bE0 33b30gdd M30mMOL BgMmol IMOZ3oMBgMmM3obo domo@dmse — obMmo-
dobggho, Mmoxmobggmo, Mmodgdg ndoggbo, Bmzobggmo o LB, Moy v3@™M-
Mob Ig@OxMMmo vBMm3b900LO O BIMOEM30b0 JLMYE030L godmagmgboe.
9bhmo dbgmo LodMogmg Jabol gdmEoyM o LydoubEolyM 39tmgdlL: MMTy o
390 g3gfgdo bAoMo P303800M9d0 MOFOGYM Jobogob ododymmodsl, bo-
09cmmUbo o bymogh G30300mUb, bnemm bomgmo o mdomo Gmbgoo — Lof-
d0b3L, 3060g0b LobommgLo o 3xdobyM Lofyolb.

030mob ggMo godbobyMmmool Mm3ubdo Bybdisombomgols magmmiz gbo-
Jmmmmagoygto o momgdymgdomo 3meo, Mmdmob 9933gmdomog 93@mMo
3300b39mbL 39Mbmbogmo bymogmo Lodyommb 0bEgM3Mmg@ogoolzgb dodoM-
0o3l.

dfgmomo mzomob dgd39mdom oMo Jdbob 3mbEmoLEL 3gMLmbogol
39M93byem o dobogob Lodyommb dmMob, Mog gobbogymMgdom d3ox0m©
30m0bq00 dmozoM gdomo omHgmodo. v3@mMoLom3zol mz0mal dBgho oM
oMol dbmemme goBommmaoymo vg@ob godmbogymgods, Mmdobdo ngo 0b@g-
mggdGyomyMo o gmodyko dgxoLgdol 0bLEMYTgbEV Yyomndmagdo.

dmbligbgdodo gobLogymMgdymo ynMmomgdd gmdmds m3omb, MmgmMms
0000m30GIM0 godmmgdgdol dgdoagbgm gmgdgb@l. GgduEdo godmygbgdy-
mo g3odmmgdgoo (,mz30mado hobgogv”, ,,m30mal vfogdo”, ,030mob ©ogg-
Mo“ o bbg.) v3emgbl 39Mbmbogmo Yhomoghommdgool obodogol, domoygs-
mg0Mog 0gMomgoolo o BLogdmmmaot EOdodymmool. vdggzoMmo mgdLogly-
Mo g9M-mgymgdo vbo dbmmme d9¢Y39mgdol dbgdmogmdol yBtybsgm-
ymgL, omodgo LommIoLgym LodommyM EOG30MM30LOE VEVMgdL.
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BMagooE, ,00300m0“ Mm3obdo 3393tmnbgdo MmammM 898936900, q9ddv-
M0®g000L dogdobo o bymaogho bogboBemol Ag@ogmMo. ob y3o3dnMgdy Mm-
3mbi bgemm3zob0b 3oLYbolAggdmmovl, nbg vvdoobol dnbogob bggzoby o
LobOLL. OLIzbol Lubom, dmblgbgde vh3z9b90L, mA ,mz30mob” 3MmbiEgd@on
»©0MLEVGOL JoMrgz9060d0“ HoMmBmoagbl ghm-ghom Loggzobdm dbogzmym
099060%3L, MHm3mol dgdzgmonmog godLobyfmoos §dbol MmAvbol omm-
Lgoyt O gbmg@oglyt Lommagl.

Konstantine Gamsakhurdia’s novel, The Right Hand of the Grand Master, is
distinguished by its wealth of symbolic thought and the depth of its artistic details,
one of the most significant of which is the concept of the “eye”. This report aims to
analyze the multifaceted interpretation of the eye as both an artistic and semantic
unit within the text. The research focuses on eye colour, idiomatic expressions re-
lated to the eye, and the general function of the “eye” as a symbol of vision, evalu-
ation, and the expression of internal states.

Special attention is paid to the artistic function of eye colour. In Gamsa-khur-
dia’s work, eye colour represents a symbolic sign of a character’s nature and internal
disposition. The text features a diverse palette of eye colours — unripe-grape green
(isrimisperi), amber/honey-coloured, blacker than night, sea-blue, and others — re-
vealing the author’s metaphorical thinking and colourful aesthetics. This abundance
of colour creates emotional and semantic fields: deep and dark colours are often
associated with dramatic internal tension, secrets, and spiritual pain, while bright
and warm tones signify purity, internal light, and the humane principle.

In Gamsakhurdia’s novel, eye colour functions as a psychological and axiologi-
cal code through which the author directs the reader toward an interpretation of
the characters’ spiritual worlds. Through the eye, the writer often creates a contrast
between a character’s outward appearance and inner world, which is revealed with
particular clarity in the descriptions of the protagonists. For the author, the gaze is
not merely an expression of a physiological act; in the novel, it develops into an
instrument of intellectual and ethical evaluation.

The report also emphasizes the eye as a component of idiomatic expressions.
Expressions used in the text (such as “looking into the eye”, “averting the eye”,
“catching the eye”, etc.) reveal the dynamics of character relationships, power hier-
archies, and psychological tension. Such lexical units not only ensure the naturalness
of the speech but also carry profound symbolic weight.
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In general, the “eye” appears in the novel as a metaphor for cognition, the
search for truth, and spiritual alertness. It is linked to both the responsibility of the
artist and the human being’s internal vision and conscience. In conclusion, the re-
port demonstrates that the concept of the “eye” in The Right Hand of the Grand
Master represents one of the key artistic mechanisms through which Gamsakhur-
dia constructs the philosophical and aesthetic depth of the novel.
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3MbLEVBbEHNbg godbobyMmool GgGtommans ,,0300 vmMdodgbgdgmon”
00 3IMENM0m, 3MEb0MO O MLEBVEMOm Eofgmomo Mmdoboo.

0930 9L Hogbo Hm3obTg AgE 0o Johmzgmgdobomagol, Moaob bogombo-
mymo 93mbo, dobo obEmMoob, 3ghomoymo bymob Jizgz300 Lobggdom Homdm-
hgbogmo.

00bvdghmag 8Hgmomo 3mbLbEubE0bgy godLbobyMmmoy, domommog g3m-
dob 39Mb3gdEn30L Bodngdgmo, ghm3bymo Lymol EVIE39M0 O NEIMEME0
3obmom.

000LmVb 3boo oym obiog, MHMI LGOmObol 93mdodo 39MmE OV30m vMTV-
J96909m0 04690m©O 0gomo o oMl dobo dgbmEog rghmazbo oBVLY-
01mo. 3060000006 03 EMHmobomzol dbmmmme bymHemgwgdo, bmEoomob@yo
Lbmggmo, dgr0dMgdgdo, obdobo O GMog@mMo gobmmom 3madybobEymo
00090 900. Y, 99900b godmdnbomyg, 63690M0300 bamolLyxmgdal dogh bo-
3oMbobgzn LogomEydymmm Mgdgdo nym dbmenme 36033690mm3060.

obg md, bBomobol gdmgobomgol gl dmdzgmgdymo dgbgymgde oy
h399mgd0 Mmoo omMgzol ImobHozgde Abmmme. Y, 030 -,,V300 VMAO-
Jd9690m0ob” 3bmzMgdd o dmm3efgmods 0bodmmboddo omhgdmepo dbm-
MM.

B90mm gm0 ob godmadonbofmg dob 3903 MyLymo 3Mo@oldo doomgdEo.
»003000 OM3vdgbgdgmo” dbmemme Lodomzgmmb o Jomggm bombl
LFoMgdmEO 080LOM30L, M3 gogmaz0390060 bogombomyMmo Loodoyob 39s-
bemo.

»003000 0MB30dgbgdgmo” vbGomyhdymo Mmadvbo oym, Mmdgmog godm-
o 0yhgd-Logmerynizgol Logohmzgmml Odmylogdmmdobs O Ggfhodm-
M0oymo godmmoobgdobomsal.

gfomo dbMmog, LEVMObLY O dgMool bamb vdemgzo 0dolb hggbgds, fmad

obobo ydzgmabo 9394bobo o 3ymmEyMol dzomgdo 0y369b. o, Logdomgzgmmb
3403000 oMo Ibmemmo 9ogLbo 3mg@o mmo MHYbmoggmo ob ghmzbym-gob-

00m030L83mg09mo IMmdMmomonl mogho ogmos Foggogody, 9odgo YoEI-
Lo dmbomgdos og0m IV dogModombo.

1944 Homoob, MmEo 1339 dgmbg dbmgmom mdo EobobMymb yobemmg-
©90MEY, Mu3Mgb@n 09M0d 30MmMMOEO dgmobymo bogombomymo moMby-
00b OMEagbob.

,000300 0m3vdgbgdgmo”, MmamMz vbGomyMIymo MHma3vbo mdob Mml
3o@Mmom@ymo o gdoymo bymob dzombggml godomxggdobomgol gobo-
PYymoo, Moagob Loygnbgme dobdomBbg myMdymo Lughmbyg obgs 3960 0gbo
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0307070 O Johmymo LobgmadFGoxmb ydzgmgbo 3Mm3z06(30900 0bgg MU-
dommo bgemdo oym.

hmammg Xl LoY3nbgdo V300 VM3vdgbgdgmb, obgzg XX Loylybgdo
0mbgd bLEVMObLLE YOO gotdmmy myhdymo dbgmgmol obodbmoo o
LOBIMOML Bo¥EMNVDbMOY dMYEZNbY.

3MbLEVbENbY godLbobymool 890mddggool oo 0390 dg3yytgdo
Jofogmo 3mmodognmo 9d0gMmoEnd, MmImol obEyMoo Mmodom 3o3v30L
0fggbE0boob godmadogbomo famomo: ,,h396 Lymoo o gymoo dobe
3000, Jobmob. 08 ML 3nmmEo3m hz963 dobo doemoobn Joemdolb o go-
doMz3900L. hggbo gdmdol ,3mbLEVDbENbgL FoMmxr39b0803“ bMD vogm obomo
L3gB0Ebmazgmo, dgzgmo, dogmmod 3bmggmo.

dgamomgoo Aol 96393006 O oMo Jobmeb omhgdoob...”

Konstantine Gamsakhurdia’s tetralogy “David the Builder” is a novel written
with great culture, knowledge and skill.

However, this book is more than a novel for Georgians, because the national
epic, its history, and the behavior of the heroic spirit are presented in the form of
figures.

The modern writer Konstantine Gamsakhurdia was truly a seeker of the per-
spective of the era, a defender of the national spirit and an ideologist.

At the same time, it was also clear that in the Stalin era neither David the
Builder could be an ideal nor his speech properly appreciated. Since at that time
only five-year plans, a socialist village, competitions, a car and a tractor were com-
munist ideals. And, therefore, naturally, the obligatory topics dictated by the gov-
ernment were the only important ones.

So, for the Stalin era, this outdated view or custom would only indicate a con-
fusion of times, and the life and work of “David the Builder” would remain only an
anachronism.

Consequently, Russian criticism could not have accepted it either. David the
Builder was needed solely by Georgia and the Georgian people to rekindle the
flames of national pride.

“David the Builder” was an anti-Turkish novel that fought against the Seljuks
for Georgia’s independence and territorial unification.
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On the one hand, Stalin and Beria benefited from the fact that they were chil-
dren of an ancient country and culture. And, Georgia had not only the greatest poet,
Shota Rustaveli, or the leader of the national liberation movement, llia
Chavchavadze, but also the greatest monarch David IV Bagrationi.

Since 1944, when World War Il was already drawing to a close, Lavrenti Beria
tried to restore the tarnished national dignity.

“David the Builder” as an anti-Turkish novel would prepare the reader for vic-
tory in a patriotic and heroic spirit during the war, because for centuries the Turkish
threat had not been averted and the ancient provinces of the Georgian state were
still in the hands of the Ottomans.

Just as David the Builder in the 12th century, so should Joseph Stalin have
fought in the 20th century to overthrow the Turkish darkness and restore the integ-
rity of the homeland.

The Georgian political emigration looked with great hope to Konstantine
Gamsakhurdia’s work, as evidenced by Tamar Papava’s letter from Argentina: “We
are there with him in spirit and heart. On this day, we also congratulate him on the
great victory of his gracious pen. The ‘right hand of Konstantine’ of our era also built
a new Svetitskhoveli, old but alive.

Friends embrace him and will always remain with him...”
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3MbLEAVBEHNbg godLbobymood bmggmo ,a3mEmamogn” 1924 Hgmb ofhg-
Mo. 36093069mmm30b00 LmMgE V8 GMOz03nmo Mmomomol Lommdobgymo obob-
30 bmggmodo. LoddmmmyMm-omggmmoymo dgommeo 3Hghmol Pdmogzhgbo
bamHgFmoo O MV300 gL g3mgo LoBommoBdol Boboo Jommym dHgMhmmovdo.
BMEMaMmOoxz0 oMol 3oMmm3zbgdy, Mmdgmog oM oMol 890mddgo o Mmv30L0
03oMmoGom 9dbobyMgde Mgommool BpLEo OMogFaol. dhgfomo g3hm-
39mo bo@Goglb dob, GogMmod gl omyBmMymo goMgdmo, vEVdoobol Gmogg-
ool mM3d o gofymo Lymobdogho dMggdo vhdgGodymo Loddmmmagdom
ofol godmEgdymo — Logmgm, Mmdgmog gomEooE3omy, dododolbo, Mm-
Jgmog gobobobogmgdl EGmoggool Lomoggl — LoGhgmlb mzomgdom, , 300
©u0Mh1bg00” O BgLiggdmob dnobemgdal Hynmznmo, Godomo o ymdghomm go-
gdm, 3030moBoEoy, Mmdgmog oboaymgdl 8d39609Mg00Ld O M3MVg0-
Mo3L. ,,bmmol EVdmob” 3hmiEgbo BLogmmmaoymo ModoGobdom, LoBdoM-
3boobl odnmoldoMgdom oMol godmEgdymo.

Konstantine Gamsakhurdia wrote the novella “The Photographer” in 1924. It is
important to portray this tragic date in the novella in depth. The symbolic-allegorical
method is the main signature of the writer, and this era itself is the era of symbolism
in Georgian writing. The photographer is a person who is not a creator and serves
to accurately capture reality with his device. The writer portrays him as a European,
but this is an illusory environment, the deep and hidden spiritual layers of human
tragedy are conveyed through archetypal symbols — the beloved who died, his fa-
ther, who embodies the source of the tragedy — through the eyes of the beloved,
“returning home” and the thirst for getting closer to the roots, the temple and the
godless environment, civilization that destroys beauty and the divine. The process
of “disintegration of the soul” is conveyed through psychological drama, through
the contrast between dream and reality.
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oo 3fgmomo — 3mbLEVbENby godbobyMmmoo. ymggmo dobo GgdLEo
dbo@zmymo 393079m00. 3omagamo 9308mmgdo Loob@gMgbm o 360d3bg-
mm30b0. 0g oMmoo vl OBMMOM030 O g FBoG3Mhmo GogzGommans, vk
8900960 390mogo.

0M0ob 3Hghmgdn, HM3gmmo domaMox07mo BOJGg00 O 3oMomgmmy-
Mo bohomdmgdgdn ghmm3ubgmolbogob goblbzugmgods. obobo ot 3bmgmmdgb
Logymomo gdofgdol sbmaMgdom, y3hm ghmbomm, b 9.§. ,,09b039 bodomdg”
amdol 0mhgz9b. Jommggmo 03@MmMo gondboMmogzom ghmboomos O vMmo-
9fhombgm gonagmbomo LomododomoE dmogdzgzo 08 JLobEnzgL Mmdo. by og-
30300400900 38mo3MgLbo, ob Mmymo o ddodg g3mgo. mogomo gobgymmog-
00: LFIMOMMUL YObgoMm Loyzomymo, dmyzoLol ghmgymgdy, bLoggmol gosg-
3o, moMbgool dgbomhybgdo... semdvm, Lbgog, BogMmod vVdxgMo vJ330E0L
00089 3030390900. dmbLgbgdsdo dm@Eobomos doMomgmagdo 3fgMmols do-
dom30000 (gob. bmEoom-gggmomobEo” 1921§. 25 doolo) o 0gsg: bm-
3900 ,,000000 0mLgd0“; bLogdofmzgmmb 3fgMommo yhommodo 1926 Hgmb ©o
30M0%do, ,,3M09090m ,,30330L0MmbA0“ BovdoOmMdo (1965 fgenl 30b6L969050m0)
LOY3NboL obofhyolbdo AmAbVMo V30V30. v30b 33900 goobomadgdymoo
dobo gmgdbo ,,dm3g0 LoGobog!“ (1927§.) 1922 Hgmb Logmobagmdo godmadvgy-
™o FJPhbomo ,,mo30LyxzVM0 Lodohmgzgmm” omGgMb vdogg Hemob 30 nobzoML
LOHYMoOE LoJommzgammL gobommgdols O Lbmg. IPmEImol 3ogdoMol
3780300 yhogmmoob. Aggbmzol mMo mol 358093, 1 m909M3z0mL, dmdboomo
0630096@00  LoobGgmagbm. gl god@o dbmemme Pgbmgmdo oy godm-
939460090m 0. dobdo dmogoMno dmbofoemg 3mbLEVBbENbY godLobyMmmoovo.

hmo dbo@zhym bofomdmgdgdlg s3boydmmdm, Mobozznmzgmos, Logy-
mobbAmMo mo@ghodymymo MgdnboLgbngdn Lb3d Johmggm dHaMommo
399bE90006. 030L PIYommm bodydns ©gdbo dg6a9mo00L ,0000 Jgdos” o do-
MomgmyMmo: 3MbLEBVEENbY godLobymmool Eg@mommans o300 dM3vdg-
6909m0”. bmggmo ,3mEMagmMOx0” 396BmMol ybgdo AoMgzomo O 33MmM0mg-
090000 Hemgdol gobdogmmmdodo Mmd 0093gdmy, dbmemme 1992 Hamb go-
dmgd39yb0 08330M0, Mo Lubomog 0g0 30M39moE Hoognmbo d30mbzgmao.

89b00myMo  dJohomggmo  dPghomo  odomHIYbgdmo  330000MOL,
mbEVEMOnm vMfHghl gomgdmL o 3MmBol dbo@zmymo my 0go3yMo gbom,
Loddmmmmagdom, godmaszgdl 08 Evdogndmgdgm Lomddgmb, MmdgmBtgs
36000, Mm3 3oLAd 330mb3zgmdoE 0gogdmmL. ol ,,0bEmMoym Lykmomb” GmazgdL!
dobo 3080MHm3900, godmbgmgdo o mo@GgMmodyhymo Ggdb@Egdo ghm-ghmo
306033690mm30069L00 IMOZ30MLOY3YOM300 Jubmym 3FaMmmmmdodo.
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The great writer — Konstantine Gamsakhurdia. Each of his works is artistically
unified; every episode is compelling and meaningful. There is neither conceptual nor
artistic redundancy, nor any exaggerated heroism.

There are writers whose biographical realities differ from their literary works.
They do not live the lives of their own characters; rather, they adopt a more cautious
stance, choosing to stand, as it were, on a “third shore”. In contrast, the Georgian
author Konstantine Gamsakhurdia remains unwaveringly consistent and, on more
than one occasion, acts with extraordinary boldness in that most brutal of times.
We must not forget what is most essential — the difficult and harsh epoch in which
he lived. His principal values include selfless love for the homeland, loyalty to one’s
fellow human beings, the giving of goodness, and the preservation of dignity. There
may be others, but for the present discussion, the emphasis will be placed on these.

When discussing literary works, it is, of course, essential to consider literary
reminiscences in relation to the texts of other Georgian writers. A direct example of
this can be found in Demna Shengelaia’s “Bata Kekhia” and, in parallel, in
Konstantine Gamsakhurdia’s tetralogy “David the Builder.” The novella “The
Photographer” was, for many years, published with severe censorship and
substantial alterations. Only in 1992 was it finally released in the form in which it
had originally been presented to readers. The report offers parallels drawn from the
writer’s address (published in the newspaper “Sotsial-Federalisti”, May 25, 1921),
alongside the novella “The Great Joseph”; the Congress of Georgian Writersin 1926;
and an account published in Paris in the collection “Kavkasioni” (recalled in 1965),
describing an event that took place at the beginning of the century. In addition, his
poem “Come, Satan!”(1927) is analyzed. The journal “Free Georgia”, published in
France in 1922, describes the Congress of Workers of the All-Georgian Union of
Education and Socio-Cultural Affairs held on January 30 of that same year. Of
particular interest to us is an incident that occurred two days later, on February 1.
This fact could only have been published abroad. The central figure involved in this
incident is Konstantine Gamsakhurdia.

The distinguished Georgian writer Konstantine Gamsakhurdia narrates with
conviction, masterfully depicting his surroundings and, through the artistic and
allegorical language of prose enriched with symbolism, conveys profound ideas that
invite the reader to reflect. He leaves behind a “Historical Portrait.” His addresses,
speeches, and literary works constitute some of the most significant contributions
to the centuries-old tradition of Georgian literature.
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3MbLEABVBEHNbY godLobyMool gbo godmomhgzs vdomemgdymo LEHomom,
obEmMmMoymo Mgom0g000m0 O JPMEYMYMmo 3mEgdolb bLodmogzmom, Mo bdo-
Mo 4dbob 9.9. , 000 336gmmd0l” doMoghb.

Jd90m03089090m0 dmbLigbgdo dg0LHozmol o vobomotgdl 3mbLEVbENbg
83odbobyMool MmM3vbol ,oMmLEVEOL FJofmr3gbo” MOMgdoubl vVdovbyMo
0b@10300LY (3BMEgLOMBOO JMVMaadbgmo) o bammmazbyto 06@gmad@ol (Al)
Jdgbodmgdemmogdol  dgd3oMobdotgdoo  dboGsmymo  EgdbEolb  GMobl-
3MoMgool 3MmEgLbdo. vbomodo giyndbgdo 30b@Vby gfolbmogol dogh dgb-
Mmgonm 0bgmobyt 0ofadoblbs o MmobodgoMmmag bammszbymo gbmomogn
dmgmob (Gemini) Gogf ggbgfoMmgdym 39MLogdol dgomgdol. bodtmddn
3v0mygbgdymoov dgotgdomo o dg3nMnbdnMgdnmo vbomndol dgmmmgdn o
39@oM0bs  Moobol 933030mgbEMO0L mgmMos. 33mg30 BMIPLOMYOYMOS
039608y Logzobdm dodoMmmymgdody: Ymomadbgmo ghmgymgdo (Gm3m-
608900 O VbNMM3Mb0dg00), 0oMTOGNZY, ¥6EVTJd0 O BgMmo Loddmmogo.

331930L 8900930 03390900, MM bgmmzbymo 0bdamgdde ©3mgbL dg-
oM g000 domom LoBYLbEL GgMdobmmmgoyt mbglyg, MmydEe dob yFoMb 3mb-
&99LG3M0 9393936E700L0 O LEMOLbEYMo boxyobLgdol vg339GIMO vMIdo.
Jgmfg dbMog, oodoobol dogh dgbfymgdymo momgdobo yEYyoMos dg-
Gogmmymo 08hmzbgodol omddoby o godmEVbol Mmzombodhobom. bgemms-
byfo 0bGgmgdEol dmgmo bdoMo Jodommogl doMmpodnM moMmadobl od,
LoYE LogoMmo boBMOMN30 b JPMEYMYMO BMmOBLEMMTVE0Y. BOZOMMOMOC,
,»039603bM39Mm0 0EIOYMO LObObOZo nym dfmmOEbEgMm Mmodqdo.” deom.: Sveti-
Tskhoveli was a magnificent sight in the crystalline night (0380060l 010M3dvbn) v
“Sveti-Tskhoveli was a grand sight in the crystal-colored night ( Gemini). o
dmnomgdbgmo 0ygbgol BgLotmog Lobgmb “crystalline”, MmdgmoE goAmU-
390L 0o AbMmE BgML, VMOdgE Modol Lo§dobrglo o guddznMzommdsbos
o 30MEodont 7030l LoByzoL oEgdymo (magnificent), Mog dob Lol
LodoHmbg dboGzMYM 933030mMabEO® 10di393L. LodoMmoldomm, Al nygbgdl
Jofopmo dgLodyzobol LodyzoboGyzom 0omgdobl, 3mad3dmBodlL “crystal-
colored”, mdmol LgdobEoznMo LEMYIBYMOE boldmgdo BboGzMYMmmMdom
bobooMEgdY. LuobEgmgbmo, vbg3g, ,,0Eg0mMOL” goblbzoggonmo godmbo@go
00Madobdo (maginificent versus grand). dgLodvdobo, 3g0demgdd 3030MOYMm,
Mhmd hoymo dg@ogmmymo gdomgdob goodobolbol, 3Mmggbombomo
JdmoMmadbgmo gdgol 3mb@gdudam o dbo@dsmym Bgbododobmdol, bmmm Al
dodommogl bgdub@ogym JomzoMmgdob.
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Konstantine Gamsakhurdia’s language is characterised by an elevated style,
frequent use of historical realia, and cultural codes, which often create a so-called
barrier of “untranslatability”.

The proposed paper analyses the English translation of Konstantine
Gamsakhurdia’s novel, The “Right Hand of the Grand Master,” by contrasting human
intuition (a professional translator) with the capabilities of Artificial Intelligence (Al) in
the process of literary text transcoding. The analysis compares the English translation
by Vakhtang Eristavi with a version generated by a modern artificial language model
(Gemini). The study employs comparative and contrastive methods, as well as
Katharina Reiss’s theory of equivalence. It focuses on several key areas: untranslatable
units (toponyms and anthroponyms), idioms, proverbs, and colour symbolism. The
results indicate that while Artificial Intelligence demonstrates relatively high accuracy
at the terminological level, it struggles to adequately perceive contextual subtexts and
stylistic nuances. By contrast, human translation is far superior in metaphorical
thinking. The Al model often resorts to direct translation where figurative or cultural
transformation is required. For example: “b3g@oEbmagmo ogdymo Lubobogo
0ym 0mmmobggh modgdo” is translated as “Sveti-Tskhoveli was a magnificent sight
in the crystalline night” (human translation) versus “Sveti-Tskhoveli was a grand sight
in the crystal-colored night” (Gemini). The human translator uses the adjective
“crystalline,” which conveys not only the colour but also the purity and transparency
of the night, making it a metaphorical equivalent of the original. Conversely, the Al
uses a direct, word-for-word translation of the Georgian equivalent, the compound
“crystal-colored,” which is less metaphorical in English. The different renderings of
“0090ymo” (magnificent versus grand) are also noteworthy. Preliminary
conclusions suggest that when transferring complex metaphorical epithets, as
indicated in the above case, the professional translator seeks contextual
correspondence, while Al resorts to semantic calquing.
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1. Jg0dmgos omd3ol, Mmd 3. godbobytool ,ombEVEL 3mbLELb-
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399bE 00, MTgEboE 3emobogymo gdmgob Mmo30Lg0YMgdgd0 OYOMNdgdL. ymag-
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3. bofomadmgodo sbgzg hoblL goMmzzgnmo 9.9. ,bagnmomymo godmgmo-
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43



5. Lobgmdhoxmbo v g3mabool PMHm0gmmoboddthmdmmmonl 3mb@gdL-
&0 gobobomgdo 08gbo, Modgboug gb v380YymxroMmMgdL doMEmMmgb Lod-
dmdmmmbodo 3o@MomEmo odmingdymgdol gomamgol, bobgmadhoxgm-
90M03-3060m3bcm 06@gMgLgoL, Modgbomol 39530 baemobyxmgdol domo-
IBMx00000 gogmabo M0300330LY60M0Vbo Y, dgLVdOAnLLE, JLogmMmbmo.
Momo 073 P60, gL, 3o@MomEmo dmE03900000 godmadwobomyg, g3emabool
0b6@9MaLgddoi dgol, dogMmod gb v PbY V360690l g3maboyM-Lymogho
LHO3MgoNL, 03 dgdmbggzedo bodgzom LobmgomgdMog-Lymogth momydy-
mg00b. LHmM g vggEVb godmdobomyg, Bgemdobgal 3oMmmmo3mbol bodorg-
003 9303M0v; oL Og@oxmo dmombmgl 3memmbigmodol Jomodzomol
dmfgbol dmbobgbo om33gEol, oby3g L3gGorbmzmol ddgbgdemmdol
Jofmmo ogdymo GMooEngdom vkhdodaddamym goddsgbgdol. odoom ob
3ommoL, o8 Phmogmomool dobogobo Hoboomdggmdmomds gmogyMo
0000mMObLMU.

It can be argued that when discussing the so-called “schematic plot” content
of K. Gamsakhurdia’s classic work, The Right Hand of the Grand Master, it repre-
sents a unique “evolutionary boundary” in the form of a secular relationship be-
tween State and Church. This occurs within a historical context shaped by “classical
epochal peculiarities”, which simultaneously represents the intersection of purely
religious interests, on one hand, and secular, intermediary relations, on the other.

An analysis of the work offers the potential to read a subtext where the follow-
ing reality exists: the merging of state-apolitical problems with the underlying solu-
tions of religious dogmatism. A fundamental example of this is the personal action
of Catholicos Melchizedek: converting the pagan Pkhovians and Khevsurs to the
Christian faith, by virtue of which they are simultaneously subordinated to the po-
litical structure of a unified state administration.

Nevertheless, the work also reveals certain “secular manifestations” in King
George I's desire to suppress the rebellion of the Pkhovians and Khevsurs using non-
Christian and inhumane methods. Consequently, he maintains an absolutely pure
state-political approach toward these events. He pays little heed to the advice and
teachings of the Church, even when it concerns the construction of the greatest ec-
clesiastical splendor — Svetitskhoveli — and the adherence to strict architectural
church canons. His personal life follows a similar pattern; driven by specific notions
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of state-political governance, he orchestrates conspiracies against defiant feudal
lords and punishes them severely.

The work naturally possesses the thematic characteristics of “class romanti-
cism”, specifically through the “romantic” love between King George and Shorena,
the daughter of Kolonkelidze. This is a moral deviation from the spiritual form of
love clearly marked by the shifts characteristic of the Renaissance era. In this con-
text, the basis of love is not the ethical form of religious dogmatism, but rather a
soulful-carnal aestheticism that does not subordinate itself to certain moral norms,
let alone religious ones.

The context of cooperation between State and Church is considered only inso-
far as it satisfies the boundaries of patriotic attitudes toward the motherland and
state-personal interests, and to the extent that the power of the King’s authority
remains capable of defense and, consequently, security. Naturally, based on patri-
otic motives, this aligns with the interests of the Church; however, this should not
diminish the true social-spiritual value of ecclesiastical-spiritual teaching. It is from
this perspective that Catholicos Melchizedek’s steps are firm; he actively demands
that Kolonkelidze’s daughter, Shorena, be tonsured as a nun, and insists that the
construction of Svetitskhoveli be architecturally adorned according to the great
Georgian traditions. Through this, he attempts to ethically balance the internal con-
tradictions of this relationship.
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BMmMmoE0), 3odmbodymod mMogg Mmdobdo (oMBoyobo 3emogLh gog Bgoddoool,
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This time | will touch on one issue — this is the projection of archetypal models in
“Moon’s Abduction” by Konstantine Gamsakhurdia and “Data Tutashkhia” by Chabua
Amirejibi.

1. “Moon’s Abduction” was published in 1933-1935, “Data Tutashkhia” —in 1972-
1974,

2. Both novels are connected to the cult of the moon, which is evident from the
titles of the books: in the first novel it is a national-political symbol, in the second — a
“made flesh” “spiritual collective” character;

3. The plot and conceptual basis of both novels is the biblical model of Abel and
Cain, the feud and enmity-love between brothers (Tarash Emkhvari and Arzakan
Zvambaia, Data Tutashkhia and Mushni Zarandia);
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4. The tradition of patricide existing in archaic tribes (J.J. Frazer), which was given
a psychoanalytic explanation in the 20th century (Z. Freud), is expressed in both novels
(Arzakan kills Kats Zvambaia, Guduna — Data Tutashkhia).

5. Both depict the Megrelian environment while preserving the local color of
names and surnames.

6. On both sides, the negative force is embodied by the defenders of the state’s
interests — the Chekist Arzakan and the gendarme Mushni. They win physically and
the government promotes them, although the reader’s sympathy belongs to the de-
feated rebels — Tarash Emkhvari and Data Tutashkhia.
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0magmmomdols boddomBymo gooditgody, dhmmmabo o g30emmado EVdoEg00-
00 06¢9M3MyEH0Mgd0LvM30L FmMEgdMm gdYMgdg0mb ghmo.

3. 303mm9EYMOE, MMTvboL Ho300b30L F3gmmdo BOYLEYMO dofmongdol
dobg30m, MOmO bgemm3b900LO O Loyzotymol GMogosnmo omgdol mMbdg
00m3030mbMo (boHommmomng) mdobols ogomymo goosliho.

4, gofl3ob L3oMbo — BggabBmm@gmo o dbgzg, bLogommzgmml oddyfmm-
090mo g3946900L 3golbomo Loby.

5. byMmodmdmazom 3mbLEob@obg vMlivgodoly o gomtgo dgxal bugthom
308b0b — b3gBoEbmM3mOL Bodmob vggdol bovnydmmm doboombo.

6. dPafemol 03@MO0MagMmOg0Ymo Y oLbEMMOYMn BogdEgool (mf mmdon)
89000339m0 bogoMmzgmmmb dobEolmo obBMMoool doboombido.

1. The necessity of an ambivalent reading of the novel’s text, in which aspects of
a myth replayed in two temporal dimensions — past and present — can be discerned.

2. A symbiotic interpretation of the two-stage algorithm deliberately written by
the author in the afterword, together with the propositions given in the prologue and
epilogue for additional interpretation.

3. Hypothetically, an attempt to read the novel according to the Faustian para-
digm, in order to reveal (partially) the hidden core idea of the novel against the back-
ground of the tragic dilemma between art and love.

4. Parsman the Persian as a Mephistophelian figure, and at the same time a col-
lective image of the countries that conquered Georgia.

5. The hidden meaning of the shared goal of the architect Konstantine Arsakidze
and King Giorgi — the construction of Svetitskhoveli Cathedral.

6. The intersection of the writer’s autobiographical and historical facts (across
two temporal dimensions) within the content of Georgia’s mystical history.
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1. In the prose of Konstantine Gamsakhurdia, history and philosophy form a
unified interpretive field in which historical narration constantly shifts into existen-
tial and metaphysical dimensions. The writer does not treat a historical fact as a self-
sufficient datum; rather, he conceptually processes it and transforms it into an ex-
pression of the problematics of being.

2. For Gamsakhurdia, history is the dramatic manifestation of the national
spirit. His texts seek to demonstrate that historical processes are determined not
only by political and strategic forces but also by spiritual energy, will, and a sense of
cultural mission. Thus, history is read as a profound inner movement.

3. Within this historical-philosophical vision, the epoch is never merely a tem-
poral background. It functions as a form of thought in which the human being comes
to know oneself not outside history, but precisely within history, under the limit-
conditions of existence.

4. In David the Builder, the historical epic is distinctly philosophical. The king’s
actions appear as the practical realization of freedom, responsibility, and statecraft.
Here history becomes a philosophical drama of will, in which personal decision con-
fronts historical destiny.

5. In The Abduction of the Moon, the historical background is read more
through the lens of social and cultural transformations. The inner crises of the
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characters express the axiological rupture of the epoch, as a result of which history
is presented as a space for testing human self-identity.

6. Consequently, for Gamsakhurdia history is not merely a narration of the
past; it is a method of self-knowledge. In his prose, historical experience becomes
an intellectual space in which the human being tests freedom, vocation, and inner
limits.

7. In this context, history in Gamsakhurdia’s prose appears as a mode of the
disclosure of being. Historical experience here is not merely a sum of events, but an
ontological space in which the human being confronts one’s own existence, finitude,
and inner ground.

8. Gamsakhurdia’s philosophical vision clearly bears the mark of Nietzschean
individualism, yet it organically merges with Christian historicism. As a result, a tense
dialectic between will and fate emerges, serving as the inner driving force of his
historical narratives.

9. Linguistically and stylistically, the author employs high-register, archaized
Georgian, which lends historical narration epic grandeur and philosophical intensity.
Language here functions as an instrument for the formation of thought.

10. Ultimately, in Gamsakhurdia’s work, history and philosophy unite as two
inseparable dimensions of understanding national being, where historical experi-
ence is transformed into a space for investigating the universal meanings of human
existence.
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dmddggodes, 098., ,A9d0 d8s ofamgds” 0gogo, Moy ,hgdo ddo 3ofg v30o3L
8309tb” (byboody Lom., Johmymo ghmodo@ogs, Lomms. byboodol dogh
Jd9agbomo, dymoobo, 1917, a3. 57). Logymobbdmo, md gl dg60d3bo
03MmModPMm00 O vMOM 33b3wgdd  Lommm3z0b byboodol Lubgmaddmazobgmmb
1920 fmob godmEgdodo. Jomoymo 9bol gMmodo@ogol dgbodofizemggoo,
3bo00, bgogzgbh oMmbgdym Hoboomdmgamool BAbYM gmMdomo Mmgomym
d0bo0MbLY o ol gModoG03PMm 330mM0i030300L dmMmob.

890mombodbym  bodmmddo 0. rmMOgbody  Ggfdob  ,,36900mL”
8obobomogL oMo b98060033Mm0 06 bobBogbymo obodbymmgdnm, shmydg,
boggommog,  dmmamenmgoymo  0g0mbo8moloo, mmamMe  30M3399¢m0
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Bmtrggmanmzoymno Yoemndol smdbndzbgeml (Mo ofdv pbo, oF vhvg000M0
86033690mmd0 oo 0536 bogyomng ogBdoymmos-3oboymmdnl bgdvbdoz0b)”
(0d3g, 83. 158,184). hggbo oBMoom, 3dofmodomo godmygbgdo GgMdoboby,
Mmdmol 3603309mmmooE ombobood uEagbomo (3bg0nma = 3obogl),
oLoOBYLEYOIMO O EVLLEE]bNY. VMbNdbym dbrgmmdol . dgmogodznmo
330Mm0L30MgoL Jomymo gbol gobdotm@gdomo mgdLbozmbol M3o@mA3gymols
dobomodg  v3Mmonmgdym  ovmgBomo  dmmmLobEoduych  mgmMool
(@gmogdodzomo, 1978, 1979, 2001, 2010). Hobodgdog bodtmaddo
Lboobomobme  omgdymo  BAbMo  gmM3gdos  dmMHRmLObEOJLYMO
3M0bE030mOd ORENBIOPMO O M0oMg o dogomomo LHmgo dgmbg
oomglol 939LEMIEMgoL 30b9390m3bg00. ©00mM9BOmY
dmmxzmbobdodbymo  3mobogogogool gomagmgddo dgmtg ovmgbodo
96006700 3060L Mogol 3oMob bodbgdom doM 3nMgdymo 0-/9-/o-/ B-R-900/-
™m00/-930 LEAMYIBYMOLY O BmBobo@oymo 3mbLEMYJE0ol B3byMo gmmdgdo,
Mhmdgmmo  3mobogogomgdobol  goodhyszgdo 860d3bgmmde  gboggdo
Lymogh, 39MLbmbomyt dmddg 30Mb (0g9bLL); 3MbLEVBENbY godLobyMool
@ombobmb modoamnob  vdmfHgfommo 3vgomomygong3 LHmMgo
90mombodbymo mgmMool dommgdymmool oEobGmgdvy:  dagvfM3900
(,pooamol 69036900 dgngothggds”), Jobawmzwmgde (,8mz0 dmymorgoemom
Jobemmggov dvb*), 309606909 (,306 v 309306900 “) 9o (, 30063 Y390
9000 Jolorvb obemm gmabol”), vgyamgdy (,mHomos Bydo, Hbodysm
OO0 VIIRMI0 Bgd byamb ™), 933900 (,3006003300Mm90000 Folo 3039M0 v
9899607, Bndmz@gdv (,0o3980cm Fo0dobmboz00 dodmz909 gIemo Gyomsdols
Jgb3mgbob 3030am89"), 8363@909 (,939cn396 33630900 FJoamgdol Fobby o
0m0dnb...), bgangoo (,0Mm08maAl, 96mgo0, bgemgds 8960 Jodo306a00 7060 ),
dndyg900 (,80060cm0  Imii300Mm0 o gb 3d39emgd90mn, ©@VFNVbgd0l
mobgonl  3tmpgblboo  cvzhognbomyemo  Jniy3900 J306 o8 bovhmozm
9996m3067), 8g0amambgoo (,0695 300M3000 039680 dobdn. Ggomambagodo.
8129Mm879 8963:3909. 030em9089 b9eml o00Mm900. G2mp60067).

h396 o dmdogdymo dobomol gl dzoMg bofomog 3o gboymal, md
BMomogoymo, 9.§. ,365900m0 g30Mol”, R-9d0 yomadol gmmdgdo (Jom dm-
Mob: - bLyxodLoobo, 0- 3hgxodboobo, g- 3gx0dLboobo, o- 3Mgxndboobo @O
360386m, 9.9. ,038900 Gndob 369000900, 39003t gL 8g8mbgg308n, 0JG0M0 ©b
030008m7g3900 - 93EMogGoyMo dmgdggdnl godmabo@zgmoo.
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The goal of this study is to examine the verb forms of the R-eb-i pattern used
in the author's language in order to determine their degree of semantic activity or
passivity. Investigating and observing the lexical fund of a writer's language allows
us to trace the evolution of the Georgian language, capturing the internal, authentic
pulse of verbal forms and their immanent nature, free from rigid grammatical regu-
lations.

To obtain the material for analysis, we selected the verbal forms used in Kon-
stantine Gamsakhurdia’s The Smile of Dionysus. In the works of Gamsakhurdia, a
highly distinguished figure among writers, the appearance of accidental lexical units
is, naturally, impossible. Each of his carefully crafted sentences not only contains
verbs used by characters in the process of natural communication but is also satu-
rated with a deep love for his native language and Common Kartvelian culture. This
is clearly reflected in his own words: "l have introduced many archaic words into
modern Georgian; in return, | have also enriched my vocabulary with words brought
from the Khevsurian, Imeretian, Kartli-Kakhetian, and Megrel-Gurian dialects... |
saw the need to launch a slogan for gathering the (distinct) vocabulary of Georgian
tribes, and | first attempted this very task in The Smile of Dionysus and in my book
of novellas... The growth of literary Georgian cannot rely solely on external borrow-
ing—barbarisms. What is significant here is “internal borrowing”, the acquisition
of new and unused lexical data | from Georgian dialects, and the Svan-Chan and
Odishian dialects..." (K. Gamsakhurdia, Collected Works in Eight Volumes, 1980, Vol.
V, pp. 955-956).

In Georgian grammatical literature, the category of voice (gvar/) has tradition-
ally been treated as the primary classificatory unit of the Kartvelian verb. Its defini-
tion is predominantly confined to lexical-grammatical, syntactic-morphological, and
morphological domains, and typically relies on the framework established by Akaki
Shanidze, the systematizer of Georgian grammar. In the recently published mono-
graph Morphology of the Modern Georgian Language, Chapter Four, titled "Voice —
The Primary Classificatory Unit of the Georgian Verb," it is noted that "the opposi-
tion of voices (active vs. passive) in the Kartvelian languages forms a more or less
well-established system" (Morphology of the Modern Georgian Language, edited by
G. Gogolashvili, 2011, p. 420). Notably, however, this same work highlights a series
of contradictions and problems that remain unresolved within the scope of this clas-
sification.

The problematic issues surrounding the classification of Georgian verbs were
examined in depth by Besarion Jorbenadze, who questioned: "Are the passive
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formants - the prefixes /-and e-, and the suffix -d- actually markers of passive forms
in Georgian?" (Jorbenadze B., Vowel/-Prefixal Verb Derivation in Georgian, Tbi. 1983,
p. 148). He further noted: "In numerous instances, the functional distribution be-
tween active and passive voice forms becomes entirely impossible: ma/avs [hides
someone/something] and /maleba [hides oneself], alaparakebs [makes someone
speak] and elaparakeba [speaks to someone], and many others, cannot be viewed
as active and passive counterparts relative to one another" (ibid., p. 157). "It is clear
that both malavs and imaleba are, in fact, forms expressing active action, to say
nothing of forms like alaparakjebs, elaparakjeba, and the like" (ibid., p. 158). What
semantically unites formal pairs such as ‘/-zhangjeba - zhangdeba [rusts], e-
tskhadeba - tskhaddeba [appears/becomes clear], /i-tvreba - tvreba [gets drunk]"?
Jorbenadze argues: “Undoubtedly, they are united by the semantics of passivity, but
passivity here, of course, cannot be understood as pure passiveness" (ibid., p. 151).
Alternatively, consider the example: "gazetebi ert imistan ambavs itserebian, ro-
melsats... adamiani gverds ver auktsevs"["the newspapers are writing about an in-
cident that... one cannot ignore"]. Jorbenadze applies the term "passive pattern" to
all verbs with an R-eb-i ,structure characterized by semantic lability and contextual
variations of meaning, where a single form can express the passive, an active action,
or a status (a quality). To cite his own example: "mebrdzoli razmi mtris banakshi
ichreba" ["the fighting detachment breaks into the enemy camp"] represents the
active, displaying the semantics of action. Also of interest is the position of Silovan
Khundadze, according to whom the passive pattern can express an active action, as
seen in the example “chemi dzma itsereba”, which means "my brother is writing
good news to us" (Khundadze S., Georgian Grammar, compiled by Silov. Khundadze,
Kutaisi, 1917, p. 57). It should be mentioned here, that this note was excluded and
no longer appears in the 1920 edition of Khundadze’s textbook. The founders of
Georgian grammar clearly recognized the existing contradiction between the actual
semantic content of verbal forms and their grammatical classification. In the afore-

mentioned work, Jorbenadze treats the term "passive" "not in a semantic or syntac-
tic sense, but strictly from a morphological standpoint, as a designation for a specific
morphological pattern (where, of course, the semantics of activity-passivity proper
carry no weight)" (ibid., pp. 158, 184). In our view, the conventional use of a term
meaning of which is explicitly predetermined (i.e., passive = passivity) requires re-
finement and re-evaluation. D. Melikishvili counters this conventional discourse
with a morphosyntactic theory of diathesis, tested on the material of the eight-vol-

ume Explanatory Dictionary of the Georgian Language (Melikishvili, 1978, 1979,
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2001, 2010). The verbal forms sampled for analysis in the present paper are grouped
precisely according to this morphosyntactic principle, and each example corre-
sponds to the substructures of the second diathesis. Within the framework of the
morphosyntactic classification of diatheses, the second diathesis unites the verbal
forms of the i-/e-/a-/@-R-eba/oba/eva structure marked by agreement features of
the series marked by vini set of prefixes and featuring a nominative construction. In
classifying these forms, a decisive role is assigned to the animate, personal agent.
The examples obtained from Konstantine Gamsakhurdia’s The Smile of Dionysus
corroborate the validity of the aforementioned theory: sheikarveba ("tsablis
kheivnebi sheikarveba" / "the chestnut alleys are being ripen). uakhlovdeba ("zogi
mourideblad uakhlovdeba mas" / "some approach him without hesitation")
gaetsineba ("vis ar gaetsineba" / "who would not burst into laughter") erideba
("maints gvela erideba mastan akhlo qofnas" / "still, everyone avoids being close to
him") daeupleba ("raghats chumi, usitqvo dardi daeupleba chem suls" / "some
quiet, wordless sadness consumes my soul") egueba ("gansakutrebit misi figura ar
egueba..." / "his figure, in particular, does not adapt...") mitokdeba ("dageshil
miminosavit mitokdeba guli shuaghamis eqspresis kivilze" / "like a trained sparrow-
hawk, my heart ,moves” on the shriek of the midnight express") ghvdeba
[gkhvdeba] ("gvelgan ghvdeba [gkhvdeba] kalebis masa da ighimis..." / "everywhere
a crowd of women meets us and smiles...") kheldeba ("brazobs, enteba, kheldeba
sheni mamakatsuri zhini" / "your masculine passion grows angry, ignites, and runs
wild") mihqgveba ("zafkhuli momkdara da es ushvelebeli, adamianebis landebis
protsesia tavchakindruli mihqveba ukan am saarako geenobas" / "summer has died,
and this colossal procession of human shadows follows dejectedly behind this leg-
endary Qeenoba (improvised masqueraded folk theatre, carnival in Georgia)”
mealarseba ("isev gaighvidza dedakatsma mashi. mealarseba. mkerdze mekhuteba.
tvalebze kels mafarebs. mkotsnis" / "the woman in her awakened once more. She
caresses me. She presses against my chest. She covers my eyes with her hand. She
kisses me").

Even this small portion of the abovementioned material we have gathered
demonstrates that, in the majority of cases, forms of the R-eb-i pattern - tradition-
ally classified under the so-called "passive voice" (including those with the suffix -g|
the prefixes /-, e-, a-, and the unmarked, so called prefixless passives of the "tbeba"
type) - express active or self-initiated (auto-active) actions.
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000 bobo v ofol, MoE Hogbo 30M3zgmo godmoge Jofmazgma dfgM-
mob, gommbmgmboby ©o dootagdbgmol, Lodofmgzgmml dgisboghgdomo
030009300L 03009303MLOL 3MbLEBVDbENbg godbobymool (1891-1975) ,,30M00
Pafomgdo” (3odmaggdmmds ,0m@obyrn”, 990089b90m0 moyMo 30dvdg-000d-
mybo, 2015). 0go Homdmoagbl 3Mgdynmb dfgtmol doMomgonly, MHmAgmmo
domo30M0 vMgboGos dobo d3oMzgmo dgymemyg o Jimmbo Joemodzomol, bo-
09mob oY, 39003Ma0 Y dmmoGozmbo Mgdgldd godody (18?-1933). dhg-
Momdo dobdg 1914 Hgmb ogmmpobo.

Patommo bEMogdmbgdo dmHamdL Hyzomolb o Yhmogmmboyzomymbo
00 0VbVIMOBMgMAOL, vbg39 Bmaz0mbmmAL 00 3obLlVEgMULY O LoMmymggo-
%9 (93MgL0g00, 0dymgdomo gobdmMgoo...), Mog dMvzmom nym dob gbmamg-
00do o Mol godmE dhgmomo Mgdglol 39bgmm3gl, Lognmot ™Mozl 3o mwo-
b3LL YHMEgd..

hmamMz 36modnmoy, 1911 Hamb Jymonbol bLomogoeBboymm godboBools
©08003Mg00L 390098 3MbLEVBENb godbobyMoo LHogmmdY 3g@gMdyM-
30L, 3960a8LdgMma0L, Mmook 3080L, doxnbbgbol o BgMemnbol nbogghlodg@godo.
1919 Pgomb 006 Evodmogmo 0gfmobol PbozgmboGgdo o dmodmazd go-
mmbmgzool md@mbol bofobbo. dhgmomo o8 3ghomodo godmomhgmeoo
0JE0M0 3mmo@oznmo Logddoobmonmog (,bodoMmggmml gobdomogzolygemg-
090 3m30¢9E006” 10bvdIMMAMMY, Lodohmzgmml gdmimodoymo Magl-
390m030L 09mmobol LogmhmL v@Vdg FPdomods, ga3hm3odo BY39gdbomo
Jof39mq00L MObOEagMadv Y LEdIMOMMAn EVOMYDYdY...).

3MbLEVBE0bYg godbobyMool Hgtomgdol obobgmgdymo 3Mgdnmo ybo-
30y 3odmEgdod o ob Loyymomgdm o 3Mvgz0m3molEoob bmbgnddgbl
Podmoagbl. 0go dg@om moMmgdymo 3doMmzgmhyommo Mmambs v3@mMol
00mamogzz00bo o 890mgdggonl vMgymo 3gfmomeoob, vbggg 0d obEmMoymo
93mgdob  3mmo@ogyto, LOBMaoEMgdMogo o JImEYMymo 3MHmEgbgdol
(8o0ggemo  Abmxmom ™mdo, MgzmmyEngdo Mybgmbs o ggMmadoboodo, Lo-
Jofmzgmmdo dmmo@ognmo 3omEogdol hodmyomodgods, J3gybol dobo o-
dmy300090mmdoL godmEbogdy, Lodgmme MyLgmol m3y3oEno...) aoboggdom
o bogzmgzo, MmAmgddoi nbobo dndnbomgmoo.

399Mmol domomgon sbobogl vEMgLobEol oMo VdmM3ngdymgdgol
dobo mobodgmmag 0Vdnvbgdolby o dmzmgbgdobodn, gdmEoyk dgmado-
Mmoo, 0b@gmgdEIOMmMIM 06EIMaLYOL o bmEnomyM 3MbEgdLEL, Moy 8gnd-
mydd of 0339090MEIL MBoEnOmYM ©EM3P8gbGIoLe o 3odmd3aybadym
60dMm3g0d0. LolzdoMolboo domo BoagYmMobEgool 330Mgdobmazol M3z0moOL Ho-

63



Momm googmgdoE 3o (b. bogmmodg, 8. mobbodznmo, 3. v0vdody, b. gmMo-
boo, 3. doboMmodg, g. Boobmaoho, g. Johodgmo, L. gomEbomogs, o. 39MgbLgo, 3.
Jmbgbo, o. 0909mo0, 8. 3013@3000...), Mm3 mz30mbokobm gobgl HaMomgodol
3ubLogymgdymo 3b0dzbgmmmos. 3MEgmos o dmombMmdoen ©3003Mm0 O
930BMEmMO ggmamog30oi3 — 030 bLogdommzgmmbo o MYLbgymmb ghmo, g3tm-
30l 9394690L0 O Jomogqobog dmogosL.

dmbLgbgovdo 09396E0MgdmMO© 30LVYOMYOm 3MbLEVBbENbY godLobymwo-
oL 3o30em36033bgcmm3z0bn doMoo Hamomgdol 0d 3mobETg, Mm3gmbog
domdo 93mgdol 0bofgimmon 8godmmgdo 3nhmomo.

Not long ago, the Personal Letters of the Georgian writer, philosopher, and
translator, Academician of the Georgian Academy of Sciences, Konstantine
Gamsakhurdia (1891-1975) were published in book form for the first time (Artanuji
Publishing, 2015; comp. Tiura Vashadze-Bibluri). The volume brings together letters
mainly addressed to his first wife, the school teacher and politician Rebecca Vashadze
(d. 1933), whom he married in 1914.

The letters reveal the couple’s deep love and intellectual affinity, while also por-
traying the hardships they endured, including repression and forced separation. In this
context, the writer metaphorically compares Rebecca to Penelope and himself to
Odysseus.

After graduating from Kutaisi Noble Gymnasium (1911), Gamsakhurdia studied
at the universities of St. Petersburg, Kénigsberg, Leipzig, Munich, and Berlin. He re-
ceived his doctorate in philosophy from Berlin University in 1919. During this period,
he was actively involved in political life too: cooperating with the Committee for the
Liberation of Georgia, serving at the embassy of the Democratic Republic of Georgia
in Berlin, assisting Georgian prisoners of war in returning home...

This collection is a unique and multi-layered work of non-fiction, offering a valu-
able primary source for both the writer’s early biography/works and the broader his-
torical context, including World War |, the revolutions in Russia and Germany, Geor-
gia’s independence, the Soviet occupation...

The letters reflect the author’s personal attitudes, emotional state, intellectual
interests, and social environment, often absent from official records. References to
prominent figures (e.g., Nikoladze, Zhordania, Makharadze, Kerensky, Jaurés, Bebel,
Machabeli...) and a wide geographical scope further enhance their significance.

The conference paper will focus on the dimension of these letters as a reflec-
tion of their historical epoch.
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3mbLEVbGNbg godLobyMaol Mmdobo ,omLELGEL dofzrggbo” 30-00b0

Pomgdol dofhnmynmb oohgto o godmgdszgyboo 1939 Hgmb. gb aym ynddndgbo
bhm, GmGomodotymo Mgg080Lb Mgdmgboymo dmmodngzol god@omgdgmo.
1937 Hemob 00b30Mdo Lodommgzgmmmb dhghommo 3ogdoMmdo Aodmyomodo
oM mMaoboBogny, MmamMg dfghmmdody ogyMo 3mbEMmmob LGMmodgao.
0 aobobomgdmpo moghgb@o 09Mmool 3mddomEool 03-10 yhommooby
Pofdmmddymo (3Mg0moob odMmamodgdymo) Lodyzgdo, MHm3 ©oyb-
©mOgmo dMdmmo godmgabogdobom ,bammgbgdol bomodl” vdmgomgdym
bogmbol d@Mmgoobomzol o bLogebagdm 3MhoGoldol mongdEgdo bgdnob
3MmbLEBVbENbg godLobyMmoo (doL bogomMmbomaBdly o godo®Bddo Lgdgb
06oml), 3omemm 0odz0mo, GoEoob Gododg, bogmenm dofodzomo, dobgomm
2030b603300m0, gomMao cmgmbodg o Lb3. 1937 fmmob o3mobdo godgm ,mo-
B9moGmYM Logdommgzgmmdn” (6.16) 0dg3gdo Hamomo doMmzgm obzmg-
Bomgodyg, MmA ,bombolb d@mMadL” odbobyMmgdymo Lobrgmo dogdmmm (do-
mogoo Gmmdgmody, gomMao yytymodzomo, bogmemm dofodzomo)... 22 0g-
mobl ®o3Lb 03emogb domemm 00d300m0, Mobog 3MmamaoEooE vEbogol
30MEmMaobobognnl dngobo oz0m gdg@mody (Hemol dmmmb Mmoo ©9-
39¢Modgbois 0g9Mgb o Eobzmg@ab), va30LbE™do V30E0dMgd9b6 Bobgom ro30-
b0d30mb o 30 bggdGgddgMb bozzomom EOLRNVL. LggEgdodmol dmemb vdo-
30809090 30oE0sb Gododgl o Hmmob dmmmb obzmgEgb o ©.0.

09LOMOMb JMabE, MIgmboE 8303MOE WVY3MY ,,8000b60aYMgdgmo
Pafoomo” dobgom rog30b0d30mBg (8goLbymoe 30g303), vdrgMOE LEVG0V0
»3M0LEVDbE0bY godLobyMmool dgdmddggdomo o, bLubEnzow v3M0E039oL
dob o dgoblgbgdl mogtgb@n dgfmool gogmbomgdol dMmgoBoym-mogo-
©0d30myMo bogombogmyMo 00g900L0a00 gomogzolyxmgdol dgbobgd. od
2Mzmbgnymc 0GImbggmmdos hogodmgdymo o dggdbomo ,,ombEG0L
dofr3900“. 03@MMTS 1VbvTgMm3g Lubgmdhoxrmgdmogzo LobEgdob GoMoby-
o bobobEN3g Hombyman goovdobodommo. vfbozndgl, mgmme bggGogbm-
3oL 3o 933909mU, 3gxi30L dMHdobgdom, BoMmxrggbol LMnob. 393393 obg3g
ybogydzmme, 30Moo, bydogd@yto doBgBoom Lobolzzomme gohoMo goM-
dgmo, 3M00 dmofodzmobd dmmomodg BgmEomo ooogmo. LuMHdybmo,
hmd 3HgMhomb 0obodgmnggmdod dobio 0bldoMmogns vdobomgzol. dMogzom
3MmE30LmOb ghmo, 39-20 Loyzynbol Logommzgmmmb ME30060 oLEMMOVE
0330000 300 mo30L godmMhgym gdomL, 3gx3gL.

hmdobol g3ommado dhgfmomo 339906900, Mmd L3gGosbmamol g&mdo

Jdg00M9 430b mmen, sMbozndol gog3039090m EIOE MM vmog30do Lo-
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Bmaomgods, 389690mmoodg fonmoom o ,,039690mmdol ggboolb” dggfmg-
000. EMI30bagmo gooLObyNEVD, gb nMmbovs Ihgmmols IbM0ELb. Bmaoe-
v, 030 bdoMo obbgbgdl ,d0Mmadolb vd3mmmgool”, mdgmoi nym 08 MHmdo-
bob oflgdomo bodmo od@odmmo bgmobyxkmgodobomaol. 3Gghmol dogh
Jdgthgymo omhdogmo bLEomog yoyme 08 oBobl gdbobyMgds, Mma obEmMoy-
mo Hombymoboggb goon@obmb 396Mmol yymoomgods. 3godmom, Mma gb
ymggmozg bLymoo gogbmongMmgdymom googgmo dfgmomads dmdogzmob
d30mbzgmobomgol dmmadg3039Mo GmEomoGomoBdol gofymo dMggdol
08mbOEbMOVE ,0EMLEVEOL FofMrggbodn”.

Konstantine Gamsakhurdia’s novel The Right Hand of the Great Masterwritten
in the late 1930s and published in 1939, emerged during a period marked by intense
political repression under a totalitarian regime. In January 1937, a party organiza-
tion was established within the Union of Georgian Writers, functioning as an instru-
ment for enforcing strict ideological control in literature. This development coin-
cided with directives articulated by Lavrenti Beria at the Tenth Congress of the Com-
munist Party of Georgia, where he called for an uncompromising struggle against
so-called “enemies of the people” allegedly concealed beneath the “mask of art”.

Within this repressive framework, numerous prominent Georgian writers and
intellectuals — including Konstantine Gamsakhurdia, who was accused of national-
ism and fascism, as well as Paolo lashvili, Titsian Tabidze, Nikolo Mitsishvili, Mikheil
Javakhishvili, and Giorgi Leonidze — were subjected to severe criticism and persecu-
tion. In July 1937, the newspaper Literaturuli Sakartvelo (No. 16) published a letter
demanding the punishment of individuals labeled as “enemies of the people”, in-
cluding Malaki Toroshelidze, Giorgi Kurulashvili, and Nikolo Mitsishvili. The escala-
tion of repression soon led to tragic outcomes: Paolo lashvili committed suicide —
an act declared a provocation by the secretary of the party organization Davit De-
metradze (Demetradze himself was also arrested and executed). Mikheil Javakhish-
vili was arrested in August and executed on September 30; Titsian Tabidze was ar-
rested in late September and executed later that year. These events reflect the at-
mosphere of fear, censorship, and violence in which Gamsakhurdia’s novel was writ-
ten.

Besarion Zhgenti, who was forced to write a “destructive letter” condemning
Mikheil Javakhishvili (a task he ultimately carried out), later harshly criticized
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Gamsakhurdia in his article “Konstantine Gamsakhurdia’s Creative Path”. In this let-
ter, he reminds Lavrenti Beria’s call to eliminate so-called bourgeois-nationalist
tendencies in literature. It was within this oppressive environment that Gamsakhur-
dia wrote The Right Hand of the Great Master. The author seems to redirect the
tyrannical cruelty of the modern state system to the distant past.

In the novel, the architect of Svetitskhoveli, Arsakidze has his right hand cut off
by king’s order as a punishment for being a poor builder. The king also, for subjective
reasons, sends Girshel to his death, and orders the poisoning of the traitorous feudal
Chiaberi. It is likely that the writer drew inspiration from his contemporality. Along
with numerous faults, he also places the blame for Georgia’s troubled history in the
20th century on his central character —the king.

In the epilogue of the novel, the writer recounts that the stone boulder in the
Svetitskhoveli courtyard, which the public perceived as Arsakidze’s petrified
mother, was taken for construction and attached to the “genius of construction”.
From today’s perspective, this is ironic on the author’s part. In general, he frequently
refers to the “apology of labor”, which was taken as one of the novel’s key appeals
for the authoritarian regime. The archaic style chosen by the writer clearly serves to
redirect the censors’ attention toward the historical past. We believe the writer did
this quite deliberately, aiming to reveal to future readers the hidden layers of Bol-
shevik totalitarianism in The Rijght Hand of the Great Master.
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In the novel David the Builder, Konstantine Gamsakhurdia begins the formation
of King David’s monumental persona through the vivid perceptions of his youth. Ac-
cording to the author’s concept, childhood is the primary source for perceiving the
world. The educator, Makharai, initiates the young David into the expressiveness of
the Georgian alphabet, astrological knowledge, and the perception of the spiritual
essence lying behind images of nature. The author creates impressive, poetic im-
agery of Anbantkeba (Praise of the Alphabet), Khiltakeba (Praise of the Fruits), and
Tvetakeba (Praise of the Months). This imagery is rooted in the centuries-old tradi-
tion of alphabet praise and the Georgian calendar that existed at the Royal Court,
serving an educational function.

Shorena: Beauty and Tragedy in The Right Hand of the Grand Master. The ex-
perience of the divine and the beautiful is presented through symbolic imagery in
Gamsakhurdia’s novel The Right Hand of the Grand Master. The writer portrays
Shorena through a convergence of fresco-like beauty and the mythic strength of a
Medea-like woman. The Angel of Kintsvisi serves as an expression of Shorena’s
fresco-like beauty, while her militant and vengeful character is revealed through her
horsemanship and her rebellion alongside the highlanders (Khevisberis). Shorena’s
flight from the cliff is depicted with divine beauty; she does not simply plummet into
the abyss but ‘flies’ with the wings of an angel. The author’s imagery thus illuminates
the inherent tragedy of beauty.

Nietzschean Metaphor: The Poisoned Cross in the novel, the ‘Poisoned Cross’
stands as a central symbolic image. The poisoned Dzelitskhoveli (Life-giving
Wood/Cross) in the hands of the Catholicos is transformed into a weapon, manifest-
ing through the power of a ‘miracle’. Within the novel, this serves as a Nietzschean
metaphor of parabolic narrative. The writer reveals the lethal power of religious
‘venom’, which remains active across all eras. The enemy does not always come to
destroy openly with weapons; instead, they annihilate through a poisoned cross and
false miracles. Known metaphors used to expose heresy include ‘vinegar and
leaven’, which act as poisons, as well as the ‘venom of heresy and unbelief’.
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Gamsakhurdia created this specific type of symbolic imagery within the novel,
which was unfortunately considered a flaw of the writer for decades because it was
perceived literally, without regard for its symbolic and parabolic meaning. We be-
lieve this imagery is a specimen of high theological and parabolic thinking and a dis-
tinct Nietzschean metaphor. Similar to Gamsakhurdia, the Nietzschean sense and
‘theomachy’ (struggle against God) in the works of Nikos Kazantzakis were inter-
preted by Greek scholars through the religious essence of Cataphatic-Apophatic the-
ology. It is likely in this same manner that we should understand the meaning of
Gamsakhurdia’s parabolic narrative and symbolic imagery.
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myMo 030000960530303006 3MmEgLbmb.

0330 09-19 Loy3ybgdo Johmzgmme 3mmadGoymo mzomomddol gobbob-
m3Mo O MObodgmmsg 0gbEmMdol gmMdomgde Phobomagbo Jomoymo
mo@gmo@ymol boghEgdo obobymo vdmEobo nym, dgmEg Loylybol 1910-006
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0mMOL o Jommzgmo dmgMmbob@Egon g3tm3dymo dmgMmbotdol 3mbEgdLuEdo
Jooymo 3m@Eymob ,g000Mmm30L” 0MmO dbmmmE JNMmEYMYMm-3LbmgE03nm,
0Mmodge bogombomym vdmEobgdl y3o380Mgdgb. 3ombzgdo Logommggmmb
936Mm3ymo 0y 9BoyMo 303903690 mmdol Mmomovlg mogmbobEmo gblgddo
0y 3m9G3h B9gdbEI030 1916 fHmoobszg Abwgdy. LodJohmzgmml g-
dmaho@oymo Mgbdndmogob Homgddo 3o g3Mm3nmo mMmogb@oEnd O ghmo
930m3yem ghommoodo hommzgo Mmagmbi d3mmodogldnto, oLy nmEyhymo
030mboBMobom 891939390 VdMEVboE nbvbgoL.

07930 gdodbobyhool Mmdobdo Johmzgmmo bognmbomymo mzomom-
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0oL gomzomobobgdoom. MHm3vbol dofggmo dmbobobigdoob dol 3odemogo-
300809 MOE03omyMo v domobdogMmow, MyLymo vbgdlool gom, ogzmy-
00 Lodomggmmlb Lobgmadhoxmmagdmogo LEHVBYLO, dgLodedobo, 033mMgdL
Mmammy Johmzgmmo m30m0096@0x030300L dmgmo, obg 93Mm3oLbmob
393806000 39ML3gJE03Y; 033tMgdd 93Mm3 e dMEgMboBIMVb JoMoymo 3yem-
Gytob dodommgoey. Mmdobdo dmddggdol gobzomomgdol 3gMmomEoE mo-
300 03@mM0o obObgmgdL 1914-1919 Hemgdl. dgbodedobo, MyLym-0memdgso-
30600 0699L0v O gdoLodFMgde oM VMol dboGzmymo dbobgol bugobo, mydgo
mdobolb d3390mM0 vbGoMLbymo gobHhymdo d30mbgzgmgdobo o d33mag3Mg-
0oL dogf dgb0dbymoo.

M03gbv dLOBLZL ,oMbolmL Modomo” 0gbEmMdol dogdol ob vd dog-
00b d9093L? MOdgbo VoLVBgOL V3EMMaL 3mBENsTg Ludommazgmmml vbgd-
Loobo o gobodgmgdol dggagdn? vbgbl my vfo v3@mMo Jomzgmoby o
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74



ool gobbogmymo. Johomggmol, Mybol, g30m3dgmobo o vBogmaol gobm-
$03900L Mg3MgBbgBogonb gmmadgdo 30 0. monmbgbob ndogmmmanolby o gm-
b03nMHmd0b mgmMoymo 3mbEg3Egool - 03@m- o 3g@gtmbo@gdol dobgzom
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PobobHomgg dgodmgde omgdzol, mad Mmdobdo 3mbLEVbEH0bg LogomLodo-
dob Gogfh HoMm3moagbomo Jofmmazgmolb v3@mbogo vdzomom 3mBodoyto o,
bdomo, bmbGOmaoyMoo. vbgzg 3mBodoymod 08 39mbmbozg00L dogh ObY-
bymo Johmzgmob 3g@ghmbodo, Mmdgmmo dodommog Mm3obol dmogomo
390600 OEgd0mOE oMol gobhymonman. mydio LogoMbododob dogm oboby-
mo fMyLbob 3g@gbmbo@o, obggg Mmagmbz ybgdol dogh hogboemo Jdggdg-
00l dgx3obgdgdo, magmg Habo, bggodoyMoo.

Konstantine Gamsakhurdia’s modernist novel “The Smile of Dionysus” (1924)
is in dialogical connection, on the one hand, with the worldview and aesthetic
searches of European modernism, and, on the other hand, with the process of
national self-identification in Georgia in the first decades of the twentieth century.

If, in the 19th century, the determination of the collective self-perception of
Georgians and the formation of a modern identity were primarily tasks set within
the space of Georgian literature, then in the 1910s this had already become one of
the main issues of political debate. However, Georgian literature did not abandon
reflection on this problem, and Georgian modernists saw their goal of ‘rectifying’
Georgian culture, aligning it with European modernism, not only in cultural-
aesthetic terms but also in national terms. Questions about Georgia’s European or
Asian belonging have been raised in modernist essays and poetic texts since 1916.
During the years of the Democratic Republic of Georgia, European orientation and
Georgia’s inclusion in the European family of nations were seen as irreversible from
both political and cultural perspectives.

However, in Gamsakhurdia’s novel, the dialogue on Georgian national self-
perception unfolds against the backdrop of shifting political events. From the first
drafts of the novel to its publication, Georgia’s state status is radically and forcibly
changed by Russian annexation, and, accordingly, both the model of Georgian self-
identification and the perspective on connection with Europe are changing; the
relationship of Georgian culture to European modernism is also changing. The
author indicates 1914-1919 as the novel’s timeline. Accordingly, the Russian-
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Bolshevik annexation and Sovietization are not the subject of artistic reflection,
although the novel’s sharp anti-Russian sentiment has been noted by readers and
researchers.

To what extent does “The Smile of Dionysus” reflect the search for identity? To
what extent are the dramatic results of the annexation and Sovietization of Georgia
reflected in the authorial position? Does the author depict the images of Georgians
and Russians in order to convey certain political or patriotic messages? The paper
discusses the shaping of Georgian identity in the novel in light of E. D. Smith’s theory
of national identity. The forms of representation of Georgian, Russian, European
and Asian ethnotypes are understood according to |. Leersen’s imagology and
theoretical concepts of ethnicity — auto- and hetero-images.

It can be said that the auto-image of the Georgian presented by Konstantine
Savarsamidze in the novel is clearly positive and, often, nostalgic. The hetero-image
of the Georgian seen by those characters towards whom the main character of the
novel is positively disposed is also positive. However, Savarsamidze’s assessment of
Russian hetero-image, as well as the actions committed by Russians, is usually
negative.
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dmblbgdo IPmEIMOMmO Eoommaol yobmgbo 3MmEgLgdol vbomoBl
obobogl 30%bo.

The Mikheil Tumanishvili International Festival of Arts “Gift”, founded by Keti
Dolidze, was established as a platform for intercultural dialogue. Its first edition in
1997 took place during Georgia’s difficult “dark nineties”, when even theatre per-
formances were disrupted by power outages. Despite these conditions, the festival
— supported by internationally renowned artists such as Peter Brook and Vanessa
Redgrave — became a major cultural event.

The festival played a crucial role in reconnecting Georgia with global cultural
life, preventing isolation and reintegrating Georgian theatre into the international
artistic sphere. Since 1997, Georgian audiences have been introduced annually to
contemporary global theatre, while local productions have gained international
recognition and invitations to major festivals.

This paper examines the 2025 festival program as a form of cultural dialogue.
A key highlight was the Georgian-Italian documentary theatre workshop Kepler-452,
led by Nicola Borghesi and Enrico Baraldi, representing a new theatrical approach
for Georgia.

The production “Let Them Talk, What Does It Matter...” — a collaboration be-
tween Georgian and international partners — premiered at Argentina’s FIT MER-
COSUR festival and depicted the 1990s Thilisi civil war, echoing current global issues.
Another notable work, “Maro”, from the Italian Biennale College, was dedicated to
Georgian national hero Maro Makashvili.
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The festival opened with the Japanese dance theatre performance “Meguri”,
while Spain’s Kulunka Theatre presented the acclaimed mask production “Andre
and Dorine”.

Italy was the central focus of the 2025 program. Teatro delle Albe, represented
by Marco Martinelli and Ermanna Montanari, presented a three-part program in-
cluding a workshop, a film (£, and the performance “Mother”.

The study aims to analyze contemporary processes of intercultural dialogue
reflected in the festival.
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This paper examines Konstantine Gamsakhurdia’s poem “Maria Stella” from a
literary-critical (poetics-oriented) perspective, focusing on the interplay between
form and content. The poem, created during the author’s stay in Europe, is deeply
infused with an expressionist worldview. Its central symbol, “Maria Stella” (Latin for
“Star of the Sea”), functions as an epithet of the Virgin Mary within the Catholic
tradition, thus foregrounding themes of religious mysticism and the pursuit of
spiritual harmony.

The study also considers the intertextual connection with the 8th-century
hymn Ave Maris Stella, a seven-stanza evening prayer that invokes the Virgin’s
protection and metaphorically presents her as a guiding star leading the travelers to
safe harbor. The semantic and symbolic parallels between the hymn and
Gamsakhurdia’s poem reinforce the latter’s spiritual and emotional resonance.

A key aspect of the analysis is the European cultural context embedded in the
poem - specifically, the imagery of Rome, including the Tiber, the Capitoline Hill, the
bells of San Pietro, and the Arch of Augustus. These elements create a symbolic
landscape representing eternal culture and history, within which, the lyrical subject
seeks existential orientation. The urban and architectural setting serves as a
backdrop for an inner, expressionist drama.

The sound of San Pietro’s bells emerges as a symbol of spiritual transformation
and metaphysical awakening, linking the earthly and the divine. The poem’s
expressive power is heightened by sharp contrasts, such as the juxtaposition of a
cold, silvery moon with the warm, redemptive light emanating from Christ’s cross.

Structurally, the poem consists of 27 lines, composed in a fourteen-syllable
meter with a cross-rhyme scheme, maintaining a strong internal musicality through
alliteration and assonance. Rich in metaphors, symbols, and tonal variation, the
poem exemplifies Gamsakhurdia’s artistic mastery. The paper highlights how poetic
form and symbolic imagery converge to articulate themes of spiritual quest,
alienation, and reconciliation through faith and art.
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The Korneli Kekelidze National Centre of Manuscripts preserves the personal
archive of Konstantine Gamsakhurdia, comprising 158 archival items. This collection
primarily consists of the writer’s epistolary heritage, featuring correspondence with
his first wife, Rebeka Vashadze; her sister, Margarita Vashadze; and his daughter,
Natela Gamsakhurdia, among others. The letters addressed to Rebeka Vashadze
offer profound insight into Gamsakhurdia’s worldview, his intellectual framework,
and his perspectives on contemporary issues, while revealing the deep emotional
bond between the couple. Most of this correspondence dates to the writer’s youth,
coinciding with his studies in Germany, his subsequent arrest, and his internment in
the Traunstein prisoner-of-war and internment camp. These postcards and letters
are written in Georgian, Russian, and German.

Konstantine Gamsakhurdia’s personal archive, particularly his correspondence,
serves as a vital artefact for understanding the writer’'s psychological and
intellectual development. The study of this material is especially significant, as his
years of study in Germany and his imprisonment in the Traunstein camp were
formative experiences that deeply influenced his literary trajectory. These letters
reflect a broad spectrum of his literary and philosophical thought, offering a rare
glimpse into the evolution of one of Georgia’s most influential modernists.

While most of the Georgian letters have already been published, the Russian
and German correspondence remains less explored. These documents are espe-
cially valuable, offering new insights into the young writer’s intellectual deve-
lopment. They detail the philosophical and literary works he studied, his creative
projects, his social circle, and his daily life during his captivity. Notably, the archive
sheds light on Gamsakhurdia’s connection with the German novelist Thomas Mann,
featuring details that reflect their relationship. Beyond his time in the Traunstein
prisoner-of-war camp, the collection at the National Centre of Manuscripts
chronicles his entire creative journey, documenting his writing and publication
processes. His analysis of the female characters in The Knight in the Panther’s Skin
is of particular scholarly interest.

Finally, the archive preserves a visual record of his life, including photographs
of Rebeka Vashadze’s family, portraits of Gamsakhurdia’s youth, and docu-
mentation of his funeral.
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